
B IO G RAP HY.  1929 ,  Born in  Barce l ona.  1944-1947 ,  F ine  Ar t s  s tud i e s  in  the  s tud io  of  S .  Warnia  Zarze cka in  Barce l ona.  1950-1951 ,  Live s  in  London,
where  he  in i t i a t e s  h i s  c rea t ive  a c t iv i t y  in  Dav i e s  & Turner.  1956 ,  Tr ip  t o  New-York ,  where  he  mee t s  Raymond Loewy and Mul l e r -Münk,  Co- founder  of  th e
ICS ID. 1958 ,  Creates  h i s  own s tudio in Barce lona under the name of  CDI: Centro Diseño Industr ia l  (Industr ia l  Des ign Centre) .  1959 ,  Invi ted as an Observer
t o  th e  f i rs t  IC S I D Congre s s ,  S to ckho lm.  Mee t s  Anton i  de  Moragas .  19 6 0-19 6 2 ,  Found ing  member  of  th e  ADU / FAD Govern ing  Body.  19 6 3-1972 ,  Vi c e -
Pres ident  of  the ADI /FAD. 1971 ,  Des igns the MINI-GAGGIA espresso machine for GAGGIA ESPAÑOLA  .  1972-1974 ,  Pres ident  of  the ADI /FAD.
1976-1979,  Vi c e -pre s iden t  of  the  IC S I D. 1976,  Designs the MINI-MOKA M6000 espresso machine for GAGGIA ESPAÑOLA SA. 1978-1980 ,
found ing  Pre s iden t  of  th e  ADP (Asso c ia t i on  of  Profe s s i ona l  Des igners ) .  1980 ,  Vi s i t s  Joan Miró  who s ign s  ded i ca t i on s  of  pho tos  of  h i s  s cu lp ture  in sp i red  by
a  pe r fume  bo t t l e  de s i gned  by  André  Ri card .  19 8 4,  Designs the VI SAC RE M VX espresso machine .  19 8 6 ,  Co l labora to r  and c oo rd ina to r  of  th e  pub l i c
image of  the  Centro de Arte  Reina Sof ía of  Madrid.  1988-1992 ,  Member of  the  Advisory  Commit t ee  of  the  Barce lona 1992 Olympic  Games Commit t ee .  1988-
19 9 6 ,  Member  of  th e  Facu l t y  and Adv i s o r y  Counc i l  of  ART C E NTE R E U ROPE,  Vevey  (Swi t z e r land) .  19 8 9,  Designs the VI SAC RE M KB espresso
machine .  19 9 0 ,  Pre s i d en t  o f  t h e  Mos t ra  In t e r na c i ona l  d e  D i s s e n y  (M I D'9 0) .  Membe r  o f  t h e  Commi t t e e  o f  Adv i s o r s  t o  t h e  Ar t  Cen t e r  Europ e ,  Veve y
(Swi s s ) .1993-1994 ,  Des ign  adv i s o r  t o  the  In t e rna t i ona l  Olympi c  Commi t t e e  (Swi t z e r land) .  1993-1999 ,  Head of  the  Depar tmen t  of  Produc t  Des ign  in  the
E I NA Schoo l  (Barc e l ona) .   1999 ,  Pre s iden t  of  the  DW organ i sa t i on  -  Des ign  fo r  the  Wor ld .  2001 :  Genera l  adv i sor  t o  the  pro j e c t  of  the  Des ign  Museum of
Barce l ona .  2006, Designs the VISACREM V6 espresso machine .

QUA L I T Y  E S P R E S S O
Q u a l i t y  E s p r e s s o

"The designer is a creative expert who specialises in the study and projection

of  the  shape of  th ings ,  so  as  to  make our  l ives  more  comfor table  and improve  the

aesthet ics  of  our  environtment .  Des ign i s  not  only  l imited to  thi s  funct ion.  I f  we

apply  the  same logica l  analys i s  method to adapt  di f ferent  shapes  and uses ,  we can

also provide coherent and sensible solutions to other types of structural or functional

problems.  Therefore,  the imaginat ive focus provided by des ign i s  incredibly useful

in  many di f ferent  bus iness  approaches" .

Des ign can be  de f ined as  the  “harmony”
tha t  surrounds  us .

AN DRÉ RICARD i n  h i s  s t u dy  i n
Barc e lo na .  2 4th  of  June ,  2 00 6

Das Design ist wie ein harmonisches Element,
das  uns  umgib t .

AN DRÉ RICARD i n  s e i n e m Stu d i o  von
Barc e lo na .  2 4.  Juni  2 00 6

“Der  Des igne r  i s t  e in  Exper t e  fü r  k rea t i ve  Ges t a l tung ,  de r  s i ch  au f  da s

Studium und d ie  P lanung der  Formen spez ia l i s i e r t  ha t ,  we lche  d ie  Dinge  haben

so l l t en ,  damit  s i e  bequem be i  ihre r  Ver wendung s ind  und g le i chze i t ig  e ine  gute

Optik  aufweisen.  Das  Des ign i s t  j edoch nicht  nur  auf  d ieses  e inz ige  Zie l  aus .  Auf

d ie  g l e i che  Wei se ,  in  der  e in  Des igner  d ie  log i sche-ana ly t i s che  Methode  be i  der

Anpas sung  der  Formen und des  Gebrauchs  anwendet ,  kann e r  ebenso  kohärente

und besonnene Lösungen zu anderen Problemen von strukturel ler oder funktionaler

Art  e inbringen.  Auf  diese  Weise  erweist  s ich das  e infa l l s re iche Konzept ,  das  durch

das  Des ign  gegeben  wi rd ,  fü r  z ah l re i che  Unte rnehmensbere i che  s ehr  nütz l i ch . “




